im Seitz is to art what Roy

Hobbs is to baseball — a natural.
Unlike Robert Redford’s fic-

tional cinematic slugger, Seitz is
authentic. It’s his abilities that cross

into the realm of unbelievable.

Like many accomplished artists, Seitz spent
his childhood gripping pencil and crayon. “I had
every kind of how-to-draw book,” he recalled.
That youthful self-help instruction remains his
only training. Born with an eye for intricate detail
as well as a scientific bent, he spent his college
years pursuing a biology major, a chemistry
minor and earning pay as a medical illustrator
providing complex and highly detailed drawings
for scientific lectures and textbooks.

After graduation from Texas’ Stephen F.
Austin State University, his degree carried him
into the world’s far-flung oil fields. Pens, brushes,
paints and inks went along. No matter how
primitive the environment — think the mountains
of Iran and the jungles of New Guinea— Seitz
was busy recording his surroundings. “In New
Guinea there were no roads. The
only transportation was helicop-
ter or bush plane, so everything
had to be broken down into
4.000-pound loads. Whenever a
pilot or rig hand completed his
contract, I'd give them a highly
detailed ink and watercolor of the
rig they worked on.” Aside from
gifts such as those paintings, his
art remained a personal pursuit.

When the oil industry sput-
tered in the 1980s, he built another
successful career designing digital
solutions for hospital radiology

departments. Three years ago, he embarked on
his third career — pursuing his first love. By the
time he retires from the world of digital design,
art will be a full-time job spurred by the success
of a fresh outlet — ronalism, an 1880s style popu-
larized by the likes of James McNeill Whistler
and George Innes. “For years, most of what I did
was so detailed it got to a point where all the fun
went out of it. It was do and re-do and re-do. If
I was drawing a building, it would be so detailed
you could see the keyhole under the doorknob.
Now, I paint to a point and the viewer connects
the last two or three dots.”

Seitz has taken the quasi-abstract methodology
to a new level, developing an innovative means of
using gold leaf —a process as meticulous as the
drawing techniques he once practiced. “I use a
canvas textured with a light molding paste. It
usually rakes two or three layers to get the texrure
I want. Then I come back and determine where I
want a horizon line. I paint the lower land sec-
tion red.” Gold leaf provides the final foundation
for the work.

Noting that the land portion of his artistry is
usually more tonal, Seitz explained that the viewer
tends to “get lost in the sky. The skies are more
intricate, more detailed. As you move farther

down, it becomes more of a blur.”

SEPTEMBER/OCTOBER 2006 | ATLANTIC SOUTHEAST MAGAZINE 23

left: Jim Seitz and
an example of his
work in tonalism.
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